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ABSTRACT

A teacher's role is to make the child totally aware
of his world. Creative arts and crafts should lead the normal or
handicapped child to increased awareness of and sensitivity to the
world around him. Such basic concepts as shape, color, texture,
symmetry, designs and patterns, mavements, and distance perception
can be developed through arts and crafts. By giving the child art
experiences in the out-of-doors, these concepts can be taught by
infinite methods. These experiences should also develop awareness,
challenge, stimulation, individual expression, enjoyment, and
appreciation. An out-of-doors program can be modified to fit any
setting. Suggested arts and crafts are listed in this paper to guide
the teacher in developing programs suitable for their local
environment. (NQ)
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Arts and Crafts is o creative activity found in the school curriculuwn
which should lead the novmal or handicapped child ©o increased dutrencss of
ond sensitivity to the world around him. The rolé of the teacher is to moke
the child totally aware of his vorld. Through aris and craiis a child Gevelopns
the bosic concepts of shope, color, texture, symetry, designs and potterns,
movenents and dictdnce perception.

A successful Arts and Crarfts progrom conducted in the out-of-doors requires
neither great tolent nor vast ouentities of metericls. Howvever, it does require
willingness and entkusiosnm for learning with the students. It also requires 2
uillingne$€ to experinment ~nd the courcge to ansier o question with "1 don't
knov, but let's find out." This type of progrom vorks because it can be modi-
fied to fit any sciting. It is stimulating beeause voth students ond teacher
hove the opportunity to develop new jdeas throush increasing auvarencss of the
world arourd them, thus fostering personal grouth in meny nev and exciting
directions and concepts.
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By placirg the art experient s in the out-of-doors the methods used for
developing these concepts increds. infinifely. 1In oddition, the child is
surrovnded bty hundreds of stimuli which he con legrn to discover ond aprreciate
in nev and Gifferent ways. TFurthermore, +he vse of the out-of-doors moy Scrve
as positive reinforcement to any or 211 of the concents clrecdy learned in the
classrooa. Tre disturbed child 2lso goins o great deal on 2 personal level from
this type of cxperience, simply because his project is totally his from stort to
finish. /x indigenous progrom gives tre siudent o chance to create from vhat he
f£-nds in hic cnvironment, rather thon weiting for on environment to be placed in
L."s honds. llost schools, whether urban or rural vocsess some of the vasic things
necessery for on indipgncous progranm.

Creativity in eny situation 1S rnot something vhich can be cpecifically
tought, especiclly eniotionally h:andicepped voungcters. Thelir reeds cre different,
and the teacher rust reicte to and understoné thece needs, so Tnet their creati-
vity will te zlloved to curfoce and be cxprecsed. This inrolves & ckild tho
can be made to feel free from personal oné. socizl inhibiticns - &énd 2lso on
exciting otmosphere vhere he can be stirmioted towerds AL3LcvVery. Tris type of
creative learning chouléd let the student cxplore his owm peeential with confidence
and originality while developing a unigque sensitive approach to everything around

- hin.

Creativity generates feeling ond evcitement which comes from total awore-
ness and involvemcnt., Inspiration con corme from cny intrincic motericl vhether
it be o rock, tree, flower, broken botitles, tosced coms, street signs, or even

e a brick building or a city street. This out-of-doors env@r?nmcnP returally

- frecs the inegination and the cmotions, tle first and moct importont step pefore
P onc goes on to cxpress- the. excitement’ and sondér -he fexls.
e,

’ Twa totivities should be centered around notural settings, their goal to

. help the child sense, wonder , understand and desire to sense some type of beauty

& usivg nature as an inspiretion. /rt is nature; Neture is art. Our opzcriunities
o C:? shouid be concerred with evcouragement, , avareness, challerge, stirmulation, in-
[ERJ!:‘ é;é: dividual expression, enjoywent and eppreciation.
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The limitations for art in the out- of-doors include the age of the chilg,
his maturitly, his motor control, and his environmental experiences. Various
projects can be used to meet tbe needs ol emotionally handicepped children and
their varied ebilities. If the tex cher dlSD7uyS an enthusiastic attitude the
.children vill make great efforts to do the best they can. The teacher should
flnd himself in a helping relationship to the student, instructing specific skills
s they are nceded. ”hls not only facilitates the learning process but fosters

a respect for ability between teacher and student while developing cohesiveBess
in the class,

Art in nature could be just picking up a spall piece of wood, feeling
it, looking at it closely, and imagining about the diffevent forms it has,
or lines it could rave, or even shapes vithin it. The child is a "onder’ul
resource of creative energy and ve must relp that child use his potential to
its fullest degree by provicéing oproriunitie es, materials, and natural equipnment
vhich in turn brinz about circumstances and develops idea The end product
is not of great importence. I% is the experience and outiSf@Ctlon gaircd from
the experience vhich yields a happier, d more thoughtful child.

The followving list oi suggeSted arts and crafic activities is provided for
the teachers' guidence in develoning programs suitable for their local environment

— e

ACTIVITIES:

——

Yarn strirging in nature (shapes and patterns).
Use of foil to rub and feel textures and patterns (brick, stucce, wood, grills).

Listening to the wind rustlirg through the trees - and painting the feeling
you have,

Decoupage of wood and bak,

Spotting shapes in building stones.

Building riw: stick Louses and streets from observations and imagination.
Use of fallen birch bark for paper,

Use of driftwood for decorating.

Textural rubbings of fire escapes, old buildings,

Collage ~ collecting things from un ewrironment and arranging it on cardboard
or between clear plastic contact paper,

Take a walk and feel textures and listen to sounds. Come back and illustrate
feelings and thoughts,
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- ACTIVITIES, Continued

Collect sand, dirt, and'mud. Use mud to paint with. Draw pictures in the sand
and dirt.

Find all the shades of colors in the buildings and houses.

Notice silhouettes of clouds and tall buildings.

Design reflections of the sun from windows.

Ixamine sﬁapes and textures in roads and other things built by man.

Study shapes, color and texture of sidewalks, asphalt, gravel.

Distance perception of telephone poles, basketball, hoops, flag poles.

Sand art - soak in vegetable dye ~ Remove sand from solution and let dry before,
using. Draw desired design on wood or heavy cardboard. Divide areas with string
saturated with glue. Let dry. Spread glue freely in stringed areas. Pour
colored sand. Press sand into glue and let dary.

Leaf scapes - use many different leaves - Place on construction paper in design
pattern. Hold leaves in place with pins. Lightly spray with various colors or

rub with crayons.

Colors - discovering different colors on the seame tree? Painting outside. How
many different shades of green can one find outside? Discover colors ir clag;.

Mud painting on rocks.

Collages - lezves, pebbles, seeds, bottle caps - Burlap pro ides a gocd
background fer some.

Closing eyes and touching stones, bark, buildingz, to be more aware of texture.
Lettering of discarded cans, street signs.
Traffic light mobiles.

Tske the children into a field and have them take their shoes off. fCan you see
the world through your feet?

Have children draw sea shells as they are. Then turn them into creatures and
place them into an enviroument.

What would the world look like if you were a traffic light, a tree, a rock,
a havk or even a tiny ant?

Study knot holes in a piece of wood or lines on a sidewalk. From these, abstract
designs can be found or imaginary creatures.

Rubbings - (Crayon) of bricks, tree trunks, gravestones, rocks, metal grills,
screens.
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ACTIVITIES, continucd
Make creatures out of ctones, twings, nuts and pinc cones.
Make costume jevelry out of bottle caps, shclls, cardboard, nuts,
3 K3 - <
Mosaics out of crushed bark, sced, pine cones, cracked dycd cgg shells, pebbles.

Tree wezving - using flexible branches, string and various long grasses (cattails)
for the weaving,

Relicf pictures

Roller printing from various forms of rollers found (cans, hair curlers, ctc.)
Put yarn around roller - Dip in peint - 2Print.

lobiles - from trece branches -~ colored construction paper, scissors, paste and
string of thread.

Clay pots - many arezs in the north country have clay deposiis which yield clay
clean enough to be used in its natural statc, without washing. Moke the pot,
which the children mey decorate by pressing hermlock branches into the portially
dry pot or incising the pot with a sharp stick to form a design.

Rock creaturcs or paper weights,

Gadget printing - assorted household objcects, bottle caps, screws, plugs, sticks,
pine cones.

Texturce prints - cut up and arrange and gluc materials on cardboard. Roll paint
onto your €texture design and lay a paper over it and rub with hand.

Clay molc - use clay to make mold out of bark - dip into kink or paint - make
various designs or printc on construction peper.

Bark Collage - use clay on bark - stick other materials into clay (pipe cleaners,
leaves, moss, branches).

Collage with Gesso-primer white. Place vorious materials on cardvoard, #.e.
string, rope, buttons, etc. Put on 2-3 coats of gesso.

fntiqued bottle or coan - cover with glue - place pleces of clay to create
sculpture effect. Cover with crushed aluminum foil to show sii:ipc of bottle
with clay. Paint wwith black tempra. Cover with polymcr.

Tissue Paper bottles - Glue bottle with peper toweling strips - Various
cut tissuc vaper ic apnlied next dipped into liquid starch. Apply two coats
¢of shellac ihen dry.




